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ABOUT ARTICLE
Key words: romantic poem, Abstract: This article examines the

original, translation, recreation, poetics, translation of A.S. Pushkin’s romantic poem
“The Prisoner of the Caucasus”, carried out by
the Uzbek poet and translator Hamid Alimjan.

emotional state.

Received: 10.11.25 The paper analyzes certain aspects of how the
Accepted: 11.11.25 poetics of the original poem are recreated in the
Published: 13.12.25 translation. Selected excerpts of the original and

the translation are compared and discussed.

Introduction. For the development of Uzbek fiction, literary translations of works from
Russian classical literature into the native language played an enormous role. “Life itself refuted
the false claims of certain linguists who asserted that the Uzbek language was inharmonious
and poor. It turned out that it was quite possible to translate vividly and precisely into Uzbek
the works of Pushkin, Lermontov, Gogol, Nekrasov, Saltykov-Shchedrin, Belinsky, Turgenev,
Tolstoy, Dostoevsky, Chekhov, Gorky, Blok, Mayakovsky, Akhmatova, and many other Russian
writers and poets.”

In the 1950s, on the occasion of the centenary of the death of the great Russian poet A.S.

Pushkin, the study of his literary legacy became more active in the republics of the former Soviet
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Union. His works were translated into many languages of the brotherly peoples of the country,
including Uzbek.

It can be said that since 1937, a new period in the development of translation literature
began in Uzbekistan. From that year on, excellent translations of A.S. Pushkin’s works started
to appear in the Uzbek language one after another. Poet-translators such as Cholpon, Usmon
Nosir, Oybek, G‘afur G‘'ulom, Hamid Olimjon, Mirtemir, Zulfiya, and others translated his best
works into Uzbek.

A.S. Pushkin’s first romantic poem, “The Prisoner of the Caucasus,” was dedicated to one
of the poet’s closest friends — N.N. Raevsky. In the poem’s dedication, addressing his friend,
Pushkin wrote:

... Tebe 1 MOCBATUJ U3THAHHOU JIMPbI NIEHbE
1 BJOXHOBEHHBIN CBOM JOCYT.

Korza st noru6as, 6e3BUHHbIN, 6€30TpaAHbIH,
W mienoT kyieBeTbl BHUMAJ CO BCEX CTOPOH,
Korpa kuH>ka/1 U3MeHbl XJ1a/{HbIH,
Korza Jito6BY TS2KeJIBIM COH
MeHs Tep3a/ii U MEPTBUJIY,

S 6113 Tebd ellé CIIOKOMCTBO HaXO 1T,

A cepauem oTabIXasa — APYT APYra Mbl JIOOUIIH:
M 6ypuy Haio MHOUM CBUPENIOCTb YTOMUJIH,
fl B MUpHO# npucTaHU 60r0B 6J1ar0CTOBUII

The translator’s accurate recreation of all the subtlest shades and nuances of the poet’s
friendly feelings holds great significance. The Uzbek lyrical poet Hamid Olimjon, treating the
romantic emotions of the genius of Russian poetry with deep reverence, achieves a magical
resonance of these lines in his native language:

Baruia UM ceHra KyBFUH CO3HUHT CACUHU
Ba usixom/1a IUPHH JTraH JJaMJIapUMHU MeH.
MeH 6eryHox, Kaiify nupa 6yJ1apkaH XaJok,
Yop aTpod/a ke3ap 3kaH FUKNOAT Ba OYXTOH,
XWEHATHUHT XaHKapJilapy JUJIHU 3TUG YOK,
Myxa66aTHHUHT OFUP Tyl MEHU 6€0OMOH
XasokaTra cy/ipab KuiHab cyparas/ia »oH,
MeH éHUHI/]a OPOM TONHUG AIApAUM O6eJ0;

bus aycT 3AuK - TONMMG6 KaJI6UM CEH/IaH TacaJLJIO:
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Y3o0kJ1awap 34 6ouiia KyTypras 6asio,
ITAUM HaXKOT COXUJIM/A TAHTPUTIAPHHU €],

In the dedication to the poem “The Prisoner of the Caucasus,” Pushkin, in his inspired
lines, expresses a feeling of pride for his friend:

MBI B )KU3HH PO3HO LJIK: B 06'bATUSX MOKOS
EnBa, e/iBa paciBeJ U BCjeJ OTLa-repost

B noJsisi KpoBaBble, O, TYYH BpaXKbUX CTPEJI,

MunazeHel u36paHHbIH, Thl TOPJO MOJIETE.

In the Uzbek translation, the semantic nuances of each word in this stanza are fully
preserved. At the same time, the overall meaning of the stanza — especially the phrase “mb1 B
»KM3HU po3Ho uin” (“we went our separate ways in life”) — is somewhat intensified; the same
can be said about the expression “B 06baATUsAX OKOsA” (“in the embrace of peace”).

Xap xuJ uyiap 6uiaH KETAUK Oy XaéT/a,
CeH ¢dapoFaT Ky4oFu/ia caj TOMUO6 KaMouJ,
AumHaaMHr-KY - 60THP OTAHT U3UJAH AapX0Jl
EB yKuHMHT 6y/1yT/IapM OCTH/a HapBO3
JTa KUPAMHT KOH UyJIJIapu UUpa, 91 1I0BBO3,
CeH op3yJiap Badposopu Ba a3u3 KypOOH...

And we also encounter motifs of disappointment in “The Prisoner of the Caucasus.”

JItofel U cBeT U3Beall OH
W 3Ha/s1 HeBepHOW )KU3HHU LIEHY.
B cepauiax fpy3ei Hallle/ U3MEHY,
B MeuTax s1106BU 6€3yYMHBIH COH...
Pushkin’s disillusioned hero is indifferent to everything in the world (“grown cold to
dreams and to the lyre”), because for him everything in the world is:
CBEpILINJIOCE... IEJIbIO YIIOBAHbS
He 3puUT OH B MHUpe HUYETO.
W BBI, IOC/IEIHYE MEYTAHbSI,
W BBI COKPBLJIKCH OT HETO.
OH pab6. CKJI0OHSACH I'JTaBOM HAa KaMeHb,
OH xJeT, 4Tob c cyMpadyHOU 3apéi
[Torac nevya/ibHOM KU3HU IJIaMEeHb,

W xax1eT ceHU rpo6OBO.
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How is this state of the hero’s inner emptiness recreated by the Uzbek poet? Except for
the somewhat unsuccessful beginning of the first line (“Xamma 6utau,” which would sound
better as “0apu 6uTtau”), the entire stanza is rendered on par with the original:

XamMMa 6UTAH... TYTKyH 6eHaBo
Xed TOMOH/IaH M3J1aMac NaHoX,
CyHr xaésiap, MaHa, XaTTO CU3,
XaTTo cH3 XaM Talw1ab KeTAUHTU3.
Ky sHzAM yJ1, 9pKU KeTraH, Xop,
Kysp skaH 60IMHU TOLITQ,
Famrus xaét axkasiura 3op,
Ky3HuU TUKap Kedyku Kyéra,
Mo3op Ky/siKkacura UHTH30p.

In 1937, the year marking the centenary of A.S. Pushkin’s death, a group of talented
Uzbek poets spent almost an entire year in the mountains of Chimgan, where they worked on
poetic translations that later formed a four-volume collection of Pushkin’s selected works in
the Uzbek language. Naturally, the mountainous landscape of Chimgan — its proud cliffs and
winding river — greatly contributed to the romantic mood of the poet-translators.

H. Alimjan, while faithfully conveying the romantic spirit of the opening of “The Captive
of the Caucasus,” does not strictly adhere to the original number of lines, but freely describes
the lively conversation of the mountaineers.

Original:

B ayJie, Ha cBOMX noporax,
Yepkechbl npasiHble CUISAT.
Coinbl KaBkasa ropopart
O 6paHHbBIX, TUOEJIbHBIX TPEBOTAX,
O KpacoTe CBOUX KOHEH,

O HacjaXOeHbIX JTUKOU HETH;
BocnoMuHawOT npexHuX JHen
HeoTpasumblie Habery,
O6MaHbI XUTPBIX Y3/,eHeH,
Yaapsl maiiek ux »KeCTOKHUX,

1 MeTKOCTb HeM36EXKHBIX CTPEJI,
W nenes pa3opeHHBIX ceJl,

H nacku IJIEHHHI YEPHOOKHX.
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TekyT 6ecespl B TULIMHE;
JlyHa nJibIBET B HOUHOM TyMaHe...
Translation:
JlaBpa Kypub 6ycafanapja,
Jlakusinaiiap 64p Tasaum yepkac,
KaBka3HUHT 3p yFuIapura
Bysimui s34 6y KyH MaB3y 6axc:
Kanryiapgaru TaxJiukKa, FaBro,
ApFyMOK OT, Xa€T Ba )XYyLIKUH
XHpC KeYUpraH UIpaT Ba caB/io,
Mosuiaru gaxumartad 60CKUH
Kuuiokaapky, TasoHAa 0y TKy 1
fkcoH 6yaraH, EHUO GYJIraH Ky,
AnJioB 6WJIaH KYyH KYpraH BHXK/IOH,
’KuHoaTkop MakKop yJyFJap,
Kunnvuugas TupKUparaH KOH,
Cy3 6ys1aau 6apu XaKkuzaa
Ba maxJji0 ky3 acupa auaoap,
XYKosira MOHAHAAUP XKy/a.
Kumxkntnukiaa yrapau cyxoat
O¥ cy3apZiy TyH TYMaHHU/aA...
In The Prisoner of the Caucasus, the hero has an ideal: he longs for freedom and a just
life, rejecting the conventions of high society.
Jlloge# u cBeT U3BeAaJl OH
W 3Ha/1 HeBepHOU XKU3HU LIEHY.
B cepauax fpy3sei Hallle/ U3MEHY,
B MeuTax Jit06BU 6€3YMHbIHN COH,
Hackyua xepTBOU GbITh NIPUBBIYHOU
JlaBHO Ipe3peHHOM CyeTHh],
W HenpUsA3HU ABYSA3BIYHOM ,
U npocToaylIHOU KJIE€BETHI,
OTCTynHUK CBeTa, APYT NPUPO/IbI,
[lTokrHy/1 OH poiHOM TIpeJen

W B Kpal fasiéKuM moJseTes
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C BeCé/1bIM IPU3paKoM CBOOO/BI.

Hamid Alimdjan, so to speak, recreates the poetics of disappointment just as concisely,
deeply sincerely, and naturally, while also staying very close to the Eastern color, which
apparently explains why he extends the original twelve-line stanza to fifteen lines.

ToTau kub0p XaéTHH, aMMO,
AHrnafiukuM, }KupKaH4y, bexaé:
JAycTaapuga Kypay XuéHat
Ba Myxab6aT, UK xaéauja
Bup anpokuu Tym 6opaup dakar.
HadpaTnanran poHUN Xaé THUHT
Bup Kyp6oHu 6y1M11/jaH KO4uo6,
AnoBatsiap, duTHaA Ba 6eCYHT
Opauit TyxMaTJiapJaH YpTaHHUo,
KubopsvkzaaH nymaiMoH 6yaaH,
HOpak 6afpu J1axTa KOH 6yJ11.
TabuaTHUHT OTAILUH AYCTH
Taiiab KeTAu oHa YJIKaCHH,
Y30K asira axtapub ketau
O30JIMKHUHT XyII0aXT KYJIKACHH.

Pushkin’s poetry, eternally alive and beautiful, was immensely dear to Hamid Alimdjan,
and he made considerable efforts to instill in the Uzbek people the same deep love for the Poet.
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