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Abstract: Fantasy literature relies 
heavily on archetypal patterns to construct 
recognizable characters, narratives, and 
symbolic worlds. While archetypes have been 
extensively examined from mythological, 
psychological, and literary perspectives, their 
linguistic realization remains comparatively 
underexplored. This article investigates how 
archetypal figures are linguistically represented 
in fantasy discourse, focusing on the works of J. 
R. R. Tolkien and J. K. Rowling. Employing a 
qualitative linguistic approach, the study 
analyzes lexical, syntactic, and discourse-
pragmatic features that contribute to the 
construction of archetypal roles such as the 
Hero, the Mentor, and the Antagonist. The 
analysis is based on selected passages from The 
Hobbit, The Lord of the Rings, and the Harry 
Potter series, examined in their original English 
form. The findings demonstrate that archetypes 
in fantasy are not merely narrative abstractions 
but are systematically encoded through 
recurrent linguistic patterns that guide reader 
interpretation and emotional engagement. By 
foregrounding the linguistic dimension of 
archetypal representation, the article 
contributes to a more comprehensive 
understanding of fantasy as a genre in which 
language functions as a central mechanism of 
mythic continuity and narrative coherence. 
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Introduction. Fantasy literature has emerged as one of the most influential and widely 

studied narrative genres of the modern literary landscape [3]. Beyond its popular appeal, 

fantasy offers a complex interaction of myth, narrative structure, and linguistic creativity, 

making it a productive object of linguistic and philological inquiry [8]. One of the defining 

features of the genre is its reliance on archetypes – recurrent character models, narrative roles, 

and symbolic patterns that originate in mythological and collective cultural traditions [1]. 

Archetypes have traditionally been examined within the frameworks of analytical 

psychology, comparative mythology, and literary criticism. Scholars such as Carl Jung and 

Joseph Campbell conceptualized archetypes as universal structures rooted in the collective 

unconscious and manifested through recurring narrative patterns, most notably the Hero’s 

Journey [1; 2]. In literary studies, archetypes have been associated with thematic universality, 

symbolic resonance, and reader recognition [3]. However, these approaches have tended to 

treat archetypes as abstract narrative or psychological constructs, leaving their textual and 

linguistic realization largely implicit. 

From a linguistic perspective, archetypes do not exist independently of language. They 

are activated, maintained, and transformed through concrete linguistic choices that shape 

character speech, narrative voice, and evaluative framing [9]. Lexical selection, syntactic 

organization, modality, and discourse strategies play a crucial role in signaling archetypal 

identity and guiding the reader’s interpretation of characters and events [10; 12]. Despite this, 

relatively few studies have addressed archetypes as linguistically encoded phenomena, 

particularly within the genre of fantasy. 

The present study seeks to address this gap by examining the linguistic representation 

of archetypes in the fantasy works of J. R. R. Tolkien and J. K. Rowling. These authors provide a 

productive comparative framework: Tolkien’s texts draw heavily on mythological, epic, and 

archaic linguistic registers [4; 5], while Rowling’s narratives adapt archetypal structures to a 

contemporary linguistic and cultural context [6; 7]. In both cases, archetypal figures such as the 

Hero, the Mentor, and the Antagonist are constructed through distinctive patterns of language 

use rather than through plot function alone. 

The primary aim of this article is to analyze how archetypal roles in fantasy literature 

are linguistically realized at the lexical, syntactic, and discourse-pragmatic levels. The study 

addresses the following research questions: 

(1) What linguistic features recurrently mark archetypal characters in fantasy 

narratives? (2) How do these features contribute to the reader’s recognition and interpretation 
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of archetypal roles? (3) In what ways do Tolkien and Rowling differ in their linguistic encoding 

of archetypes? 

By focusing on language as a central mechanism of archetypal representation, this article 

contributes to the growing field of fantasy linguistics and offers a framework for integrating 

archetype theory into discourse-oriented literary analysis [9; 10]. 

MATERIALS AND METHODS 

he present study adopts a qualitative linguistic research design grounded in close textual 

analysis and discourse-oriented interpretation [9]. Given the symbolic and context-dependent 

nature of archetypes in fantasy literature, a qualitative approach is particularly suitable, as it 

allows for the identification of recurrent linguistic patterns and their functional interpretation 

within narrative discourse [10]. The analysis focuses on how archetypal roles are constructed 

and signaled through language rather than on quantitative frequency counts alone. 

The corpus of the study consists of selected passages from canonical works of fantasy 

literature by J. R. R. Tolkien and J. K. Rowling, examined in their original English versions. The 

Tolkien corpus includes The Hobbit (1937) [4] and The Lord of the Rings trilogy (1954–1955) 

[5], while the Rowling corpus comprises representative volumes from the Harry Potter series 

(1997–2007) [6; 7]. These texts were chosen due to their central position in the fantasy canon 

and their explicit engagement with classical archetypal structures [3]. 

The selection of textual excerpts was guided by the presence of clearly identifiable 

archetypal figures, specifically the Hero, the Mentor, and the Antagonist, as defined in archetype 

theory [1; 2]. Passages featuring narrative description, direct speech, and dialogic interaction 

were prioritized, as these contexts provide the most salient linguistic markers of archetypal 

identity and function [9]. 

The analysis is conducted across three interrelated linguistic levels: 

1. Lexico-semantic analysis, focusing on evaluative vocabulary, metaphorical 

expressions, and recurrent semantic fields associated with archetypal roles (e.g., 

light/darkness, knowledge/power, danger/sacrifice) [8; 10]. 

2. Syntactic analysis, examining sentence structure, modality, and grammatical 

patterns that contribute to authority, hesitation, command, or moral positioning in character 

speech [9; 12]. 

3. Discourse-pragmatic analysis, addressing speech acts, interactional roles, 

narrative focalization, and the pragmatic functions of utterances within the story world [9]. 
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This multi-level approach enables a comprehensive examination of how archetypes are 

linguistically encoded not only through isolated words or structures but through sustained 

patterns of discourse [10]. 

Archetypal classification in this study is based on a functional rather than purely 

symbolic approach. Characters are identified as archetypal figures according to their narrative 

role, communicative function, and interactional positioning within the text [3]. For instance, a 

character is treated as a Mentor archetype not solely due to wisdom-related symbolism but also 

because of their recurrent use of directive speech acts, modal constructions expressing 

necessity or obligation, and narrative framing that establishes epistemic authority [12]. 

This approach avoids reductive labeling and allows for the analysis of archetypes as 

dynamic discourse constructs, which may evolve or hybridize over the course of the narrative 

[2; 9].This approach avoids reductive labeling and allows for the analysis of archetypes as 

dynamic discourse constructs, which may evolve or hybridize over the course of the narrative. 

The analysis proceeded in several stages. First, relevant textual passages were identified 

and grouped according to archetypal role, following functional and discourse-based criteria of 

archetype identification [1; 2; 3]. Second, these passages were examined for recurring linguistic 

features at the lexical, syntactic, and discourse levels, in accordance with principles of 

qualitative discourse and stylistic analysis [9; 10]. Third, the identified patterns were 

interpreted in relation to their narrative and pragmatic functions, with particular attention to 

how they facilitate reader recognition and engagement [8; 12]. 

Comparative analysis was then conducted to identify similarities and differences 

between Tolkien’s and Rowling’s linguistic strategies. This comparison highlights how 

archetypal representation is shaped by authorial style, historical context, and intended 

readership [3; 4; 6]. 

To ensure analytical reliability, interpretations were grounded in multiple textual 

examples rather than isolated instances, following established qualitative research standards 

in linguistics and literary discourse analysis [9; 10]. The validity of archetypal classification was 

supported by established theoretical models from archetype theory and narrative studies [1; 

2], while linguistic observations were corroborated through consistent patterning across the 

corpus [9]. By integrating literary theory with systematic linguistic analysis, the study 

maintains methodological coherence and interpretive rigor [10]. 

RESULTS AND DISCUSSION 

This section presents the results of the integrated linguistic and stylistic analysis of 

archetypal representation in fantasy literature. The findings demonstrate that archetypes are 
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constructed through a stable interaction of lexico-semantic choices, syntactic patterns, 

discourse-pragmatic functions, and stylistic strategies [9; 10]. The analysis focuses on three 

central archetypes — the Hero, the Mentor, and the Antagonist — as realized in the works of J. 

R. R. Tolkien and J. K. Rowling [4; 5; 6; 7]. 

3.1 The Hero Archetype: Linguistic and Stylistic Development 

The Hero archetype is linguistically and stylistically encoded as a dynamic construct, 

whose representation evolves throughout the narrative [2]. At the linguistic level, early stages 

of the Hero’s characterization are marked by modal hesitation, neutral evaluation, and syntactic 

simplicity [9]. Stylistically, this phase corresponds to a restrained, understated tone that 

emphasizes ordinariness and lack of agency, which is characteristic of archetypal initiation 

narratives [3]. 

In Tolkien’s The Lord of the Rings, Frodo’s early utterances frequently contain 

expressions of regret and epistemic uncertainty, as in his statement: 

“I wish the Ring had never come to me.” 

(The Fellowship of the Ring, Book I, Chapter 2) [5] 

The optative construction “I wish” signals emotional vulnerability and absence of 

control, while the simple declarative syntax reflects the Hero’s initial passivity [9]. Stylistically, 

Tolkien avoids heightened emotional language, maintaining an epic narrative restraint that 

aligns with Frodo’s unformed heroic identity and mythic narrative mode [3; 10]. 

As the narrative progresses, linguistic markers of agency become more prominent. 

Modal constructions expressing necessity and moral choice replace hesitation, while syntactic 

structures grow more assertive [9]. This linguistic shift is accompanied stylistically by 

increased ethical gravity rather than overt emotionality, preserving Tolkien’s elevated 

narrative register and reinforcing the Hero’s gradual transition toward moral responsibility [2; 

3]. 

In Rowling’s Harry Potter series, the Hero’s development is linguistically similar but 

stylistically distinct. Harry’s early speech is characterized by reactive constructions and 

externally imposed circumstances, whereas later stages show direct declarative commitments 

and future-oriented modality [6; 7], for example: 

“I’m not going to be the one who survives while everyone else dies.” 

(Harry Potter and the Deathly Hallows, Chapter 34) [7] 

Here, the periphrastic future construction “I’m not going to be” expresses resolved 

intention and moral determination [12]. Stylistically, Rowling employs emotionally explicit 

language and direct moral articulation, reflecting a modern narrative style that foregrounds 
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internal focalization and reader empathy [10]. Thus, the Hero archetype is encoded through a 

combination of modal progression, syntactic assertiveness, and stylistic intensification [2; 9]. 

3.2 The Mentor Archetype: Authority, Abstraction, and Aphoristic Style 

The Mentor archetype is linguistically distinguished by epistemic authority and directive 

discourse [1; 2]. At the lexico-semantic level, Mentors consistently employ abstract nouns (e.g., 

choices, time, power), while syntactically their speech favors generalized constructions and 

balanced clauses [9; 10]. Stylistically, these features are reinforced through aphoristic clarity 

and elevated register, which are characteristic of wisdom-bearing figures in mythic and literary 

traditions [3]. 

A canonical example from Tolkien is Gandalf’s well-known formulation: 

“All we have to decide is what to do with the time that is given to us.” 

(The Fellowship of the Ring, Book I, Chapter 2) [5] 

Linguistically, the inclusive pronoun we softens authority while maintaining epistemic 

dominance, a strategy typical of mentor discourse [12]. The infinitival construction “to decide” 

abstracts action into moral principle rather than situational instruction [9]. Stylistically, the 

sentence exhibits rhythmic balance and proverbial resonance, aligning Gandalf’s speech with 

epic and mythic traditions [3; 10]. 

Rowling’s Dumbledore employs a similar strategy but adapts it to a more pedagogical 

and dialogic style: 

“It is our choices, Harry, that show what we truly are, far more than our abilities.” 

(Harry Potter and the Chamber of Secrets, Chapter 18) [6] 

Here, the extraposed construction “It is our choices…” foregrounds abstraction, while 

the comparative structure (“far more than”) guides moral evaluation [9; 12]. Stylistically, 

Dumbledore’s language is less archaic than Gandalf’s, combining aphoristic form with 

conversational accessibility, which reflects the contemporary narrative orientation of 

Rowling’s prose [6; 10]. In both cases, the Mentor archetype is encoded through generalization, 

syntactic symmetry, and stylistic elevation [1; 3]. 

3.3 The Antagonist Archetype: Absolutism and Stylistic Rigidity 

The Antagonist archetype is linguistically marked by categorical modality, evaluative 

extremity, and coercive pragmatics [15]. Stylistically, antagonistic discourse is characterized by 

rigidity, emotional intensity, and reduction of dialogic openness, which are typical features of 

ideologically closed narrative voices [3; 10]. 
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In Tolkien’s narrative, Sauron is rarely given direct speech; instead, his presence is 

linguistically constructed through ominous imagery and elevated narrative description, as in 

the depiction of the Eye of Sauron: 

“The Eye was rimmed with fire, but itself was glazed, yellow as a cat’s.”[5]. 

(The Two Towers, Book III) 

The metaphorical comparison and predatory imagery encode power and surveillance, 

functioning as lexico-semantic markers of domination and omnipresence [8; 10]. Stylistically, 

the indirect representation creates narrative distance and reinforces the impersonal, cosmic 

nature of evil, which is consistent with Tolkien’s epic mode and mythopoetic narrative strategy 

[3; 4]. 

Rowling’s Voldemort, by contrast, is characterized through explicit speech acts 

dominated by imperatives and absolutist declarations: 

“There is no good and evil, there is only power, and those too weak to seek it.” 

(Harry Potter and the Philosopher’s Stone, Chapter 17) [6]. 

The syntactic parallelism (“there is no… there is only…”) and categorical negation 

construct an ideologically closed worldview. Stylistically, the dramatic and confrontational tone 

reflects theatrical villainy, aligning the Antagonist with performative dominance rather than 

mythic distance. 

The combined linguistic and stylistic analysis demonstrates that archetypes in fantasy 

literature are not merely thematic constructs but systematically encoded discourse roles 

[9;10]. Lexico-semantic fields, syntactic patterns, pragmatic functions, and stylistic choices 

operate together to signal archetypal identity and guide reader interpretation [3;8]. While 

Tolkien and Rowling differ in stylistic register and narrative tradition, both authors rely on 

consistent linguistic-stylistic strategies to construct recognizable archetypes within the fantasy 

genre [4-7]. 

The findings of the present study confirm that archetypes in fantasy literature function 

not merely as abstract narrative templates but as linguistically and stylistically constructed 

discourse roles [1; 2]. The integrated analysis of lexical, syntactic, pragmatic, and stylistic 

features demonstrates that archetypal meaning is systematically encoded in language and 

becomes accessible to readers One of the central insights of the analysis is the dynamic nature 

of archetypal representation, particularly in the case of the Hero. Both Tolkien and Rowling 

linguistically construct the Hero as a developing figure whose discourse evolves from hesitation 

and passivity toward moral agency and responsibility [2]. This progression is marked by shifts 

in modality, syntactic assertiveness, and stylistic intensity, supporting the view that archetypes 
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are not static symbols but processes realized through textual development and narrative 

discourse [3; 10]. Such findings support the view that archetypes are not static symbols but 

processes realized through textual development, aligning with discourse-oriented approaches 

to narrative identity. 

The Mentor archetype, by contrast, exhibits a high degree of linguistic stability across 

both authors [1; 2]. Despite differences in stylistic register—Tolkien’s elevated, epic tone 

versus Rowling’s pedagogical and dialogic style—Mentors consistently rely on abstraction, 

aphoristic constructions, and syntactic balance [3; 10]. These features establish epistemic 

authority and reinforce the Mentor’s function as an interpretive guide within the narrative [9; 

12]. This suggests that the linguistic encoding of mentorship is closely tied to discourse 

strategies of generalization and moral framing rather than to specific mythological imagery [3; 

9]. 

The Antagonist archetype reveals the strongest stylistic divergence between the two 

authors [3]. Tolkien’s preference for indirect representation and elevated imagery constructs 

evil as impersonal and cosmic, minimizing dialogic engagement and emphasizing mythic 

distance [4; 5]. Rowling, in contrast, foregrounds direct speech, absolutist declarations, and 

performative threats, creating an antagonist whose power is enacted linguistically through 

confrontation and ideological rigidity [6; 7; 15]. These differences illustrate how archetypal 

roles can be stylistically adapted to different narrative traditions while preserving their core 

functional characteristics [2; 10]. 

From a broader theoretical perspective, the results support the argument that 

archetypes in fantasy are discourse phenomena rather than purely symbolic constructs [1; 3]. 

Language does not merely reflect pre-existing archetypes; it actively shapes and stabilizes them 

through recurring linguistic and stylistic choices [9; 10]. This observation contributes to the 

growing field of fantasy linguistics and underscores the importance of integrating archetype 

theory with discourse and stylistic analysis [3; 9]. 

Finally, the comparative dimension of the study demonstrates that while archetypal 

structures are universal in function, their linguistic realization is sensitive to historical context, 

target audience, and authorial style [2; 3]. Tolkien’s archaic and epic register reinforces mythic 

continuity [4; 5], whereas Rowling’s contemporary style facilitates emotional immediacy and 

reader identification [6; 7; 10]. These findings highlight the adaptability of archetypes and 

confirm their relevance as a bridge between mythic tradition and modern narrative discourse 

[2; 3; 9]. 
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Conclusion. The study demonstrates that archetypes in fantasy literature are not 

abstract narrative templates but linguistically and stylistically constructed discourse roles. 

Lexical choice, syntactic structure, pragmatic function, and stylistic register interact to encode 

archetypal meaning and guide reader interpretation. While Tolkien and Rowling differ in 

narrative style, both rely on stable linguistic patterns to realize archetypal figures. This 

confirms the relevance of discourse-oriented approaches to archetype studies and highlights 

the role of language as a central mechanism of mythic continuity. 

References: 

[1]. Jung, C. G., 1969, The Archetypes and the Collective Unconscious. Translated by R. 

F. C. Hull, Princeton, Princeton University Press. 

[2]. Campbell, J., 2004, The Hero with a Thousand Faces. 3rd edition, Princeton, 

Princeton University Press. 

[3]. Frye, N., 2000, Anatomy of Criticism: Four Essays. Princeton, Princeton University 

Press. 

[4]. Tolkien, J. R. R., 1937, The Hobbit. London, George Allen & Unwin. 

[5]. Tolkien, J. R. R., 1954–1955, The Lord of the Rings. Vols. 1–3, London, George Allen 

& Unwin. 

[6]. Rowling, J. K., 1998, Harry Potter and the Chamber of Secrets. London, 

Bloomsbury Publishing. 

[7]. Rowling, J. K., 2007, Harry Potter and the Deathly Hallows. London, Bloomsbury 

Publishing. 

[8]. Abrams, M. H., 2015, A Glossary of Literary Terms. 11th edition, Boston, Cengage 

Learning. 

[9]. Toolan, M., 2012, Narrative: A Critical Linguistic Introduction. 2nd edition, 

London/New York, Routledge. 

[10]. Wales, K., 2014, A Dictionary of Stylistics. 3rd edition, London/New York, 

Routledge. 

[11]. Pearson, C. S., 1991, Awakening the Heroes Within: Twelve Archetypes to Help 

Us Find Ourselves and Transform Our World. New York, HarperCollins. 

[12]. Leech, G., 1983, Principles of Pragmatics. London, Longman. 

[13]. Norrick, N., 1985, How Proverbs Mean. Semantic Studies in English Proverbs. 

Berlin/New York/Amsterdam, Mouton Publishers. 

[14]. Mieder, W., 2004, Proverbs: A Handbook. Westport, Greenwood Press. 



http://mentaljournal-jspu.uz/index.php/mesmj/index  323 

[15]. Attardo, S., 1994, Linguistic Theories of Humor. Berlin/New York, Mouton de 

Gruyter. 


