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Introduction. History shows that the renowned “Sultan of Medicine,” Abu Ali Ibn Sina,
was a great physician, philosopher, linguist, literary scholar, and astronomer, who was already
widely known and respected among people during his lifetime. Consequently, even while he
was alive, various memories, stories, and legends about him began to circulate among the
public. For this reason, the works created about him differ significantly from one another and
require separate study.

Observations indicate that in all literary and literary-publicistic works about Ibn Sina,
two main aspects stand out:

First, most works about Ibn Sina consist of memoirs, recollections, and impressions
about the scholar. This tradition, initiated by Abu Ubayd Juzjani, persisted and developed in all
written works created even in the 20th century. These include A. Irisov’s “Abu Ibn Sina”, S.
Ulugzoda’s “Piri Hakimovni Mashrigzamin” (“The Master of Eastern Scholars”), his historical-

publicistic treatises, O. Yoqubov’s novel “Kuhna Dunyo”, Abdullah Oripov’s epic “Hakim va Ajal”,
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S. Ulugzoda’s drama “Ibn Sinoning Yoshligi”, and several other works, most of which belong to
this category.

Second, there is a group of works that rely on oral folk creativity, including legends and
tales about Ibn Sina. Numerous legends and narratives existing among the people, such as “Ibn
Sina and the Woman” or “Ibn Sina and the Cure for Death”, reflect specific traits of his character.

Both the Tajik poet Momin Qanoat and the Uzbek poet Abdullah Oripov skillfully use
these two aspects to shape Ibn Sina’s image and character in their epics. Momin Qanoat, in his
epic “Sino Beshigi”, created the story directly based on the memoirs and recollections of the
main character himself, whereas A. Oripov, in “Hakim va Ajal”, draws upon folk narratives and
legends to shape the scholar’s character.

At first glance, Momin Qanoat’s “Sino Beshigi” resembles a historical-biographical work
about the great scholar’s life and activities. The work follows a strict chronological order of
dates and events related to Ibn Sina’s life and career.

The plot begins near Bukhara, with the birth of a young child in the household of
Sitorabanu in the village of Afshona. One day, the Amir of Bukhara, Nuh ibn Mansur, falls
seriously ill. The young Hussein treats him and, in return, is granted the opportunity to work in
the Amir’s library. After the Qarakhanids seize Bukhara, Nuh Samani is deposed. Hussein,
together with his brother Mahmud, leaves Bukhara and goes to Khorezm. There he joins a circle
of scholars at the court of Al-Ma’'mun, working alongside Abu Nasir Iroqi, Abusaid Masihi, Abu
Rayhan Beruni, and others, engaging in scholarly debates.

Methodology. The ruler of Ghazna, Mahmud Ghaznavi, requests that scholars like Ibn
Sina be sent to his service and sends a letter to Al-Ma’'mun. Sensing that he cannot resist, the
ruler of Khorezm orders Ibn Sina and other scholars to go to Ghazna. The scholars initially
resist. Ibn Sina secretly leaves Khorezm and arrives in Nishapur, where he meets and debates
with Sheikh Abusaid Maykhani, a representative of Sufism. Afterwards, he goes to Juzjan, meets
Juzjani, and they become lifelong friends.

He then travels to Ray, one of the prominent states of his time. There, Ibn Sina comes
into the service of King Saida and, at the king’s request, treats his mentally challenged son,
Majiduddawla. After recovering, Majiduddawla’s mother assumes power. One day, during her
rule, a rebellion breaks out. To suppress the uprising, she sends a request for assistance to
Mahmud Ghaznavi. Mahmud Ghaznavi not only quells the rebellion but also takes
Majiduddawla captive.

Displeased with Mahmud Ghaznavi, Ibn Sina leaves the region and goes to Hamadan to

serve under King Shamsuddawla, who suffers from a donkey disease. Ibn Sina cures the king
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and is appointed minister, dedicating himself tirelessly to the prosperity of the state. After
Shamsuddawla dies and the throne passes to his son Samouddawla, Ibn Sina refuses to continue
in his service. At this point, the governor of Isfahan seizes Hamadan, and Ibn Sina moves to
[sfahan.

In Isfahan, Ibn Sina engages in productive scholarly work, creating numerous treatises
and works. Later, Mas’ud, the son of Mahmud Ghaznavi, attacks Isfahan and burns the contents
of Ibn Sina’s library. Many of his works are taken to Ghazna. The story concludes with the lyrical
hero reflecting on Ibn Sina’s death in Hamadan.

At first glance, the plot development may seem like a mere dry historical account.
However, in the epic, the poet does not aim simply to recount events; instead, he seeks to
uncover the qualities of Ibn Sina’s character hidden within these historical realities. For
example, the epic emphasizes that Amir Nuh Samani falls gravely ill. All physicians attempt to
cure him but fail. Finally, Ibn Sina is summoned, and he successfully diagnoses and treats the
Amir’s illness. When the Amir asks Ibn Sina what reward he desires, Ibn Sina responds:

.. 'O aMUPUM, LIOA OYJIypAUM 11y KajJap,

JlapBuljiek yTrad 6y/cam 110X, CAHOBHUAH arap.

[lly ot MHBOM eTap, bac.

Mena yK y3ra xaBac.

KaxoH MoJs1apu Uupa UiMy AOHHUII 6030pUM

Pyxcat 3T, UJIM raH»kura — MeH IIYHUHT Tajabropu’.

Thus, Ibn Sina is granted access to the Amir’s library to read and study. Through this, the
image of a scholar who values knowledge above all else and regards it as supreme is vividly
portrayed.

In another episode, the poet draws broad, generalized conclusions based on historical
events. To illustrate this, it is useful to compare two interpretations:

A. In his historical-publicistic work “Abu Rayhan Beruni, Abu Ali Ibn Sina”, A. Qayumov
describes the Amir’s illness, the conditions in which he lay, and Ibn Sina’s visit as follows:

“When the physician Hussein entered the Amir’s residence with other doctors, the
house, adorned with royal decorations, luxurious carpets, and the king’s bedding, was stifling
with heavy air. The Amir lay on layers of satin quilts, breathing heavily and motionless. Beside
him, a servant was trying to provide comfort. The house was filled with warmth.”

Results and Discussions. In this narrative, the physician begins treating the Amir,

administering various medicines and ultimately relieving him of his severe illness.

]
http://mentaljournal-jspu.uz/index.php/mesmj/index 371




In contrast, Momin Qanoat transforms this event into a fully generalized and
universalized scene:

Kesntupaunap CUHOHH,

Emy sykko - goHOHH,

Kypau y 6emop 601na TOX IIaBKU-10 MUHOHH,

Y nenau: “Iit aMmupuM, aBd 3Ty TOXKHU KyTap,

KuM XxakuM-4yyH 6yHzaa 6up 6emMop y3u 6acaup, etap’....

... AMUp TyLIM Ky POK HOUJIOK KMH OOIIU/AH,

[IupUH )KOHU Y4YH Y,

Keuyzu 3appuH TOXHU/AH.

Kunau 6up viopat-/1a XUIBaTXOHAHU XOJIH,

[[loxoHa KMOpP-xaBOJAaH KOLIOHAHU XOJIH .

Ba y3uH xuc aTau 6emop,

Ba y3uH 3TAM HOYOP...

... lloxra genu: “AMpuM arap paBoHAYP, Aap/Ara JaBoayp,

Bytopranum ¢papMoH1ai rap BoXXu6, Myaaaoaup’”.

If the historical account described above appears as a simple scene to the reader, the
poetic interpretation conceals a deeper meaning. In it, the poet presents a philosophical
generalization: before illness, the physician and the ruler are equal. The Amir, who is usually
accustomed to giving orders, is now compelled to follow the physician’s instructions. In this
way, the poet elevates the authority of medical knowledge above royal power.

In the epic, not only is the historical event interpreted, but the lyrical hero’s perspective
on this historical reality and on the main character, Ibn Sina, is also conveyed. The poet avoids
straightforward narration, instead offering sharp philosophical reflections. For example:

A6anuit nerad sguHr EpHu - aHa MyKappap,

AKJIHM HYp JileraHJiJMHT 0J1aM YH/JaH MyHaBBap.

CupJiap fyHECUH OYUO e IMHTKH é3ap KAHOT

E4yiuHT a>kasl CHpUHHU....

Tuncum 6y 603, XalXOT.

In the work, the poet’s effective use of memories and recollections about Ibn Sina has a
noticeable impact on the overall structure of the epic. The construction of the epic differs from
most other epics. At first glance, it seems that the poet achieves his purpose by relying on two

perspectives: one of the lyrical hero and the other of the main character—the narrator.
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In the epic, the narrator—who is also the main character, Ibn Sina—continues to recount
his personal experiences. Most of the plot development consists of his own memories and
recollections. However, this does not mean that the lyrical hero disappears from the narrative.
In fact, the lyrical hero often yields the floor to the main character—the narrator—while
simultaneously acting as a participant in the events, linking different stories, and conveying his
own perspective on them.

It can be said that Momin Qanoat masterfully utilized all the possibilities of the epic
genre in creating Ibn Sina’s character, demonstrating his unique literary skill and the richness
of the genre.

In “Sino Beshigi”, the reader encounters a number of historical figures, which can be
conditionally divided into two groups:

First group: Rulers and state leaders, such as Nuh Samani, Ali Ma’mun, Mahmud
Ghaznavi, Sayyida Malika, Majiduddawla, Shamsuddawla, Samouddawla, Alouddawla, and
Mas’ul Ghaznavi.

Second group: Scholars, thinkers, and religious figures, including Beruni, Abu Nasir
Iroqi, Abusahl Masihi, Abu Ubayd Juzjani, and Sheikh Maykhani.

The poet uses the episodic portrayal of these historical figures to enhance the
characterization of the main character. For example, the role of Beruni in the epic demonstrates
this clearly. Ibn Sina first meets Beruni in Khorezm, and the two scholars maintain constant
intellectual exchange. They debate in the fields of science and philosophy. Because of this, the
depiction of these two thinkers is always intertwined in both historical sources and literary
works.

For instance, in Odil Yoqubov’s novel “Kuhna Dunyo”, the characters Beruni and Ibn Sina
reveal each other’s qualities through their interactions. Similarly, in “Sino Beshigi”, although
the portrayal of Beruni is episodic, the poet makes use of this character to support the depiction
of Ibn Sina.

In the epic, the character of Beruni serves to reveal Ibn Sina’s sharp observational skills
and profound knowledge. The poet makes use of a scientific debate between Ibn Sina and
Beruni. Beruni raises various scientific problems, and Ibn Sina methodically finds solutions to
each issue. In this way, the poet skillfully demonstrates Ibn Sina’s intellectual prowess and
mastery of knowledge.

The character of Sheikh Abdusaid Maykhani is included in the epic to show Ibn Sina’s
attitude toward religion. The poet draws on the famous dialogue between the Hakim (Ibn Sina)

and the Sheikh. According to historical sources, after this meeting, the great Sufi Sheikh and the
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eminent physician acknowledged each other’s insights. Ibn Sina reportedly said to his disciples,
“What [ have understood, Abusaid feels,” and Abusaid responded, “What I have felt, Ibn Sina
perceives.” In short, both scholars were the first to recognize the equal validity of intellectual-
rational and sensory-symbolic approaches in understanding the material world and the human
spiritual realm.

Unfortunately, in this dialogue and in some other parts of the epic, Ibn Sina’s attitude
toward religion is not fully accurately represented. In certain passages, possibly influenced by
years of dogmatism, the great Hakim is depicted as a materialist (Dahri). In the epic, Ibn Sina
even debates with God and attempts to challenge Him. However, in the work “Hakim va Ajal”
by A. Oripov, created around the same period, Ibn Sina’s religious attitude is expressed more
faithfully. The poet does not deepen this relationship (the period did not allow it), nor does he
falsify it (he does not wish to distort historical truth). In the epic, the Hakim is always cautious
about doubting God. He considers God as the Creator of all blessings and sees divine presence
reflected in every particle of existence.

Apatumgan Mmypoa HuMa? byHal 4of XakuM

TaB6a 6uJiaH 601 3rap/iu, KEJATUPAUM Jeb LIaK.

Banjasnapra 6aH/ja UILIWH 6YIOPJUHT TOKUM,

Xap 3appajia Y3uHT 60pcaH, Y3UHT 60p Oellak.

The Hakim (Ibn Sina) undoubtedly strives toward the Truth (Haqq). However, he
believes that one can reach the Truth only by addressing real-life problems directly and
overcoming difficulties through practical solutions:

... ['ap axka/ira AaBo ToncaM eTapAuM XaKKa,

Eunnapay, - said Xakum, - 6apya caBoJiiap.

It is evident that even during the Soviet period, not all writers were uniformly opposed
to religion; there were courageous authors, like A. Oripov, who maintained integrity in their
works.

A. Oripov took a completely different approach in creating the character of Abu Ali Ibn
Sina. Unlike Momin Qanoat, he does not attempt to present a complete panorama of Ibn Sina’s
life and activities. Instead, the poet focuses primarily on Ibn Sina’s medical practice and events
surrounding his death.

Historical sources indicate that Ibn Sina trained many disciples and formed numerous
friendships during his life. However, not all of them remained loyal; among them were traitors

and hypocrites. One such traitor was a Hamadan-based disciple named Ibrahim, who caused
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Ibn Sina great hardship. Some sources even suggest that betrayal by disciples contributed to
Ibn Sina’s death.

For many years, Ibn Sina suffered from the donkey disease (gout) and treated himself.
Despite his self-care, the illness worsened, eventually leading to a severe condition. According
to al-Juzjani:

“One day, he ordered two celery seeds to be mixed into the medicine that he would ingest
to expel internal winds. One of the physicians added five dirhams of celery seeds. I do not know
whether this was deliberate or accidental, as | was not present. The sharpness of the seeds
caused intestinal inflammation. He would take mithridate medicine against the gout. One of the
servants added more opium to the mithridate, which the Sheikh consumed. This was because
the servants had betrayed him and feared the consequences of their actions, and therefore
expected his death.”

Stories surrounding Ibn Sina’s death are interpreted differently across various sources,
including oral traditions. For example, in the legend “Ibn Sina and the Cure for Death”:

Abu Ali Ibn Sina had even discovered a remedy for death. As he was dying, he instructed
one of his disciples to administer the medicine, which was contained in forty containers. He
said: “After my death, you shall pour this medicine into my mouth.” After Ibn Sina died, the
disciple administered the medicine. On the thirty-ninth dose, Ibn Sina opened his eyes. The
disciple then discarded the fortieth dose onto the ground, and Ibn Sina did not revive.

In his epic “Hakim va Ajal”, Abdulla Oripov transforms this legend into a beautiful
example characteristic of the epic genre.

Conclusion. In conclusion, creating historical realities and the character of historical
figures in literary works is a complex process. Authors not only adhere to the requirements of
their genre but also draw upon the historical context, the role and qualities of historical figures,
and employ diverse stylistic methods. This is clearly evident in the unique way Ibn Sina’s
character has been created.
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