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raseJib, KacblZja, pybau, MyxaMMac, MaCHaBH, O3Thl 3yJIJIMCOHAMH.

Abstract. This article examines the life, work, and literary significance of
Junaydullah Khoziq, a prominent bilingual poet of the 18th-19th centuries, who
wrote in both Tajik and Uzbek languages. Khoziq is recognized for his mastery of

http://mentaljournal-jspu.uz/index.php/mesmj/index 134
|



mailto:hikmatovhikmat1973@gmail.com

DOI: https://doi.org/10.37547/mesmj-V7-12-13 Pages: 134-140

classical literary genres such as ghazal, gasida, rubai, muhammas, and masnavi,
and for his ability to preserve the Tajik national spirit even in works composed in
Uzbek. Through his poetry, Khoziq expressed themes of love, mysticism, wisdom,
and socio-political realities, reflecting the cultural and literary life of Central Asia,
particularly in Bukhara, Kokand, and Khiva. The article also highlights his
knowledge of medicine, his revolutionary spirit, and his role in the development
of bilingual literature. Khoziq's contributions demonstrate the fusion of Persian
and Turkic literary traditions, establishing him as a key figure in the literary
heritage of the region..

Annotatsiya: Ushbu maqolada 18-19-asrlarda yashab ijod gilgan, fors va
turk tillarida ijod qilgan ikki tilli shoir Junaydulloh Khozigning hayoti, ijodi va
adabiy ahamiyati tahlil gilinadi. Khoziq ghazal, qasida, ruboiy, muhammas va
masnaviy kabi klassik adabiy janrlarda ustalik ko‘rsatgan va hatto o‘zbek tilida
yaratilgan asarlarida ham tojik milliy ruhini saqlay olgan. Shoirning ijodida
muhabbat, tasavvuf, hikmat va ijtimoiy-siyosiy mavzular aks etib, Markaziy
Osiyo, xususan Buxoro, Qo‘qon va Xiva madaniy hayotini ifodalaydi. Maqolada
shoirning tibbiyot bo‘yicha bilimlari, inqgilobiy ruhiyati va ikki tilli adabiyot
rivojiga qo‘shgan hissasi ham yoritiladi. Khozigning ijodi fors va turk adabiy
an’analari uyg‘unligini namoyon qilib, mintaganing adabiy merosida muhim
shaxs sifatida qadrlanadi.

AHHOTanus: B craTbe paccMaTpuBaeTcs »KU3Hb, TBOPYECTBO U
JIUTepaTypHoOe 3HaA4YeHHe JLKyHauy LIl X03HKa, BbIJJal01Eerocsi
AByxbA3bIYHOro mno3Tta XVIII-XIX BekoB, mnucaBliero Ha Ta/pPKUKCKOM U
y30eKCKOM sI3blKaX. X03UK M3BECTEH CBOHMM MacCTEPCTBOM B KJACCUYECKHX
JIMTEPATYPHBIX »KaHpaxX, TaKUX KaK rasejb, KacblJa, pybau, MyxamMmac U
MaCHaBH, a TaK)XKe YMEHHWEM COXPAHATb TAIPKUKCKUKW HALIUOHAJIbHBIU AYX JaXKe
B IPOU3BEIEHUSIX Ha Y30€KCKOM sI3blKe. B ero mos3uu oTpakeHbl TeMbI JIOOBH,
MUCTUKH, MYJPOCTU W COIUAJbHO-TIOJUTHYECKUX peasdil, OoTobpakaroliue
KyJbTYPHYIO U JIMTePATYPHYIO *KU3Hb lleHTpasibHOK A31H, ocobeHHO B byxape,
Kokanzge v Xupe. CTaThsl TakkKe MOJYEPKUBAET €ro MeJWIMHCKHE 3HaHUA,
PEBOJIIOLIMOHHBIM AyX W BKJAJ B Pa3BUTHE [ABYXbSA3bIYHOU JIMTEPATYpPHI.
TBopuecTBO XO0O3MKa JEMOHCTPUPYET CJIUSHUE TMEPCUACKUX U THOPKCKUX
JIMTEePATYPHbIX TPAAUIUH, YTO JieslaeT ero BaXXHOW PUTYypoil B JIMTepaTypHOM
HacJeJUU pervoHa.
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INTRODUCTION

Today, self-awareness and returning to one’s roots have become among the
good habits of modern human society, which we should be proud of. The
expression of self-awareness, national consciousness, and intellectual thought, as
well as the spiritual and moral interdependence between generations, is
manifested through language and literature [Karimov 1., Higher Spirituality -
Invincible Force, Tashkent: “Spiritualism”, 2008, p. 25].

In our country, poets who wrote noble poetry in both Tajik and Uzbek
languages, in classical and modern literature, have appeared throughout many
periods, each holding a unique position. One such prominent poet was Junaydullo
Khoziq, who was executed for his truthful speech, which expressed the socio-
political realities of his time directly to the ruler.

Tajik literary critics consider the 18th-19th centuries as one of the most
intense periods in the history of literature, despite the conditions of medieval
stagnation and national and local dependence. Detailed information about its
history and development can be obtained from the research of well-known
literary scholars such as S. Aini, A. Mirzoev, Kh. Mirzozoda, N. Ma'sumi, R.
Khodizoda, U. Karimov, S. Sa'diev, A. Kayumov, S. Amirkulov, and others.

In particular, Subhon Amirkulov, a researcher of literature of this period,
considers the 19th century a transitional stage from medieval to modern
literature. He emphasizes that its development in a state of isolation, without the
influence of foreign intellectual forces, is one of the defining features of the
literature of this period, illustrated through the life and work of Junaydullah
Khoziq.

Methodology

The most important pillars of literature and culture, after being separated
from the great literary centers of Khorasan and the severance of literary ties,
developed in the literary circles of Bukhara, Khiva, and Kokand, experiencing new
phases. Study of this period of Tajik literature demonstrates that in the literary
environment of the 19th century, almost all classical literary genres (ghazal,
qasida, rubai, git‘a, masnavi, muhammas) were often cultivated in two languages.
The influence of earlier masters such as Saadi, Hafiz, Amir Khusrav, Khoja Kamal,
Abdurakhmon Jomi, and Bedil Dehlavi is particularly noticeable.

Furthermore, with the development of literary relations between the Tajik
and Uzbek peoples, the influence of Fuzuli and Navoi on Tajik poets increased.
The most important feature of literature in this period is that, despite the
development of bilingual literature (Tajik and Uzbek) and the creation of works
in two languages by Khoziq, Gulkhani, Madan, Makhmur, Khiromi, Hoji
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Hakimkhan, and Nodira-Maknuna, their Tajik national spirit and worldview
remained preserved even in works written in the “second language” (Uzbek).
Therefore, these works should also be studied as part of the literary and cultural
heritage of the Tajik nation.

Almost all literary sources and literary histories agree that among the many
orators of refined taste — such as Mahmud Makhmur, Gulkhani, Nozili Khujandi,
Fano, Madani Pongazi, and others - Junaydullah Khoziq is considered one of the
most prolific poets in Tajik literature. His remaining works testify to his high
temperament and excellent taste in oratory and rhetoric.

Junaydullah Khoziq traveled to three Central Asian regions during his
lifetime—the Emirate of Bukhara, the Khanate of Kokand, and Khiva. He is ranked
among the untitled Zullisonayn writers. There is no exact scientific information
about the year and place of his birth. However, according to some sources, he was
likely born in the 1780s in the Karkh neighborhood of Herat. It is recorded in
Doirat-ul-Ma'arif that Junaydullah Khoziq came to Bukhara after 1801. Other
sources mention that Khoziq arrived in Bukhara during the reign of Emir Haidar
and studied medicine, which explains his adoption of the pseudonym "Khoziq,"

meaning "Doctor."

Other sources also provide references to Khoziq's birth. The letter Letters
of Amir Haidar states that a stipend of one ashrafi was assigned to the students of
the Madrasa of Ali Junaydullah Khoziq ibn Islamshaykh in the month of Muharram
1218/1803.

Results and Discussion
Based on this information, it is assumed that the poet was born in Herat in
the late 18th century. Supporting evidence comes from Abdukarim Fazli, who in
his memoir Majmu'at-ush-shu'aro (“Collection of Poets”) mentions Khoziq's
name, patronymic, birthplace, and the types of knowledge he had mastered, as
well as his deep interest in the science of medicine:

YyHail oH XakuMu Owiogu cyxaH,Ku maxpu XUpoT acT ypo BaTaH.
MyaakkuK 6a TaxKuKy UaMy cudoT,byBaa noHu Ucaomimaixu XUpor.

[Junaydullah H. Yusuf and Zulaykha, State Institution "Khujand Perfection
Center" - Executive Body of State Power of Sughd Region, "Noshir" Publishing
House, 2019.]

The poet himself reveals his blessed name, family name, and creative
pseudonym at the beginning of the story Yusuf and Zulaykha:

XaMuH X03UK TaxaJ/yc 6omaay HoM, YyHanay ioxX nouu llanxyarciaom.
The following verses provide information about his status, occupation,

poetic skill, and knowledge:
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Kanam pap gact gopam uyH Atopya,Kuto6am gap 6araji, MabHH TaBOPYA,.
Cadon 6GoTMHAM Xaype 33U acpop3aboHaM XaM4yy MaBy a3 ¢an3 capuiop.
ba wMaiigonu Kacoun rap JaposiM,3u Ypou Tryiu MabHH MepabosiM.
buto6am mnanyau Hocup Anaupo,ba MasMyHu Myxammac Xam Fanwupo.
BasiekuH “Xamca”-e mopaj Husomin, Ku To6a1 naH4yaam aap XyuKaJoMH.

Elsewhere, Khoziq refers to his superiority in the spiritual world:

Kynyn gap Mucpu poHon Asuszam,bap aBpaHru cyxaH coxubTaMu3aM.
ba xukmMat Xo3ukam, aap mebp Hosum,Arap 6y, Mapo raiitTd MyJIO3UM.

It is clear from the above verses that Khoziq, in addition to being a brilliant
poet of his time, was also well-versed in medicine, a fact confirmed by many
commentators.

Fazli Namangani, in his commentary Majmu'at-ush-shu'a, describes
Junaydullah Khoziq as a meaningful and wonderful poet:

Typo rap xaBou mMaoHnu 6yBaj,Capu Japku Mybya3b6aéHu O6yBaj. Huroxe
Aap awbopu Xo03UK TryMmop,ba yYammMu TaaMmys 33U XYCHU  LIHAOP.
[[laBag MydT BakKTU Ty callpH cyxaH, 3u 60FU XaéJI0TH OH HeKPaH.

Fazliddin Namagoni, recalling Khoziq as a brilliant poet, concludes about
the spiritual value of his verses: “There is nothing like his poetry except his good
deeds.”

Literary sources remember Khoziq as a lyric poet and an outstanding orator
with a revolutionary spirit, who spoke out against the injustices of his time with
courage and often lived in exile under persecution. This revolutionary spirit is
considered the main reason for his departure from his hometown to Bukhara,
then to the literary khanate of Kokand, followed by his return to Bukhara, final
departure to Khorezm, and ultimately his execution in the Shahrisabz region, as
documented in S. Amirkulov’s book Khozig and His Story “Yusuf and Zulaykha”.

Junaydullah Khoziq established himself as one of the most free-thinking and
independent poets in literary history, leaving behind valuable works in two

languages.
From Khoziq to us in Persian and Turkish, the following works have been
inherited: Divani Ghazaliyot, the story Yusuf and Zulaykha, the treatises Tahqiqi-

ul-Qavoid (Sharhi Qanuncha), and Vogeoti Islami, which are significant in terms
of content, theme, and meaning. Detailed information about copies of Khoziq's
divan, the remaining poems in memoirs and bayazes, differences between these
copies, the explanation of Chamghini’s medical book in Arabic (XIII-XIV century),
and Khoziq's Sharhi Qanuncha can be found in Chapter 2 of S. Amirkulov’s book.
Moreover, the translation of Mirkhand's Rawzat-us-Safo into Turkish by

Munisi Khorazmi and its unfinished completion after Khoziq’s death, continued
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on the instructions of the ruler of Khorezm, Allaqulikhan, is explained by S.
Amirkulov, based on the poet’s manuscript, which was preserved by Uzbek
literary critic A. Kayumov.

Regarding the development of literary genres in the 18th-19th centuries,
including Khoziq’'s works, S. Amirkulov notes a spirit of liveliness and emotion. He
gives examples from Khoziq’s ghazals, observing that the development of folk
melodies, Shashmakom music among Tajik and Uzbek peoples, contributed to
establishing literary connections of the period.

S. Amirkulov finds the mustazod genre in both Tajik and Uzbek literature
particularly interesting, citing Khoziq’s bilingual works as examples:

Xap4aH/[, K1 6e MaH'b 6yBaJ; 6011 cabopo

Jap Kyd Ty poxe,AMMO HaTaBOHaJ, KU 0apaj, HOMau MOpO
6e HOJIaBY OXe.

Or the talented Uzbek poet:

JW JabJd JAOUHT XypMaTUAWMH MaByad KaBcap YJIMHUII IOpard cy,
B-311 MexXpH I03UHT XUJI'baTUAUH YallIMal X0Bap XYWAWH TYJia XYXOKY.

[Junaydullah H. Yusuf and Zulaykha, State Institution "Khujand Center of
Perfection" - Executive Body of State Power of Sughd Region, "Noshir" Publishing
House, 2019.]

Khoziq is considered a follower of Fuzuli in his Uzbek mustazods and of
Hafiz and Jami in Persian poetry. Therefore, his turn to Fuzuli’s poems reflects a

return to the original spirit of Persian poetry.

According to S. Amirkulov, masnavisari emerged in the first half of the 19th
century as a revivalist trend. Khoziq’s story Yusuf and Zulaykha exemplifies
realistic depiction of the poet’s era, showing significant evolution in the portrayal
of Yusuf and Zulaykha.

In both Tajik and Uzbek works, Khoziq expressed themes of love and
affection, the beauty and charm of friends, romantic and mystical issues, Sufism,
and wisdom in ghazal, qasida, and muhammas. His writing style is simple, fluent,
and enriched with folk expressions.

Conclusion

Thus, Khoziq stands as a prominent representative of bilingual Tajik-Uzbek
literature in 19th-century Bukhara. His works strengthened cultural and literary
ties, alongside poets of the Zullisonayn family such as Mukimi, Furqat, and Ajzi.
He composed freely in two languages, mastering poetic laws and skillfully

adapting classical styles of Hafiz, Saadi, Navoi, and Fuzuli to his social
environment, showing that true poetry transcends linguistic boundaries.
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